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Jan Porcellis, 1631
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Willem Buytewech



Esaias van de Velde, 1622

Willem Buytewech, 16224
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Samuel AmpzingBeschryvinge ende lof der stad Haerlem in Hollar
Haarlem 1628.

Theodoor Schreveliusjarlemias, ofte om beter te seggen, de eerst
stichtingh der stadt HaerlentHaarlem 1648



Haarl em painters
Claes van Beresteyn
Cornelis Decker
Guillaume Dubois
Willem Gras
Nicolaes Hals
Thomas Heeremans
Gerrit van Hees

Isaac Koene

classified at th
Nicolaes Molenaer
Gillis Rombouts
Salomon Rombouts
Lambert van der Straaten
Adriaen Verboom
Johannes Vermeer van Haarlem
Michiel van Vries

Roelof van Vries
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Johannes Vermeer
Emanuel de Witte



Johannes Vermeer, Pieter de Hooch, Pieter de Hooch, 1658
c. 165960 c. 165859
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Leonaert Bramer
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Max Eisler Alt-Delft: Kultur und KunstAmsterdam 1923

Dirck van Bleyswijck,Beschryvinge der stadt DelDelft 1667
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TABLE 8.5
Twenty Most Frequently Cited Artists in Delft Inventories
1610-1679

Artist 1610-1619 1620-1629 1630-1639 1640-1649 1650-1659 1660-1669 1670-1679 Total
Hans Jordaens the Elder* 15 25;1f 10 19 231 13,1° 21 126,3°
Leonaert Bramer - — 4 16,5° 12,1° 24 10,1° 66,7°
Jacob Woutersz. Vosmaert - 7 11 13 10 17,2 4 62,2°
Pieter Vroomanst - — — 12 20 15 12 59
Evert van Aelst§ — - - 13,1° 20 21 1 55,1°
Pieter Stael 14,14° 11 9 6 11 1 3 ceiry’
Herman Steenwijck“ - - — 6,1°¢ 13 14 16 49,1°
Pieter van Asch - — 2 12,5° 16 10 7 45,7°
Jan van Goyen - - 3,4 7 8,1° 20 2 40,5°
Cornelis Jacobsz. Delff - 7 4 15 10 4 1 41
Pieter Groenewegen — I 3.4 13,1° 7 6 1 31,5°
Gillis de Berg# — - 2 3 12 8 12 37
Egbert van der Poel = = = = 10 11 10 31
Jochum de Vries — — 7 16 4 2 1 30
Corstiaen Couwenbergh - = 2 12 5 8,1° 2,1° 29,2°
Adriaen Linschoten — — - 16,4° 7 I I 25,4°
Joost de Momper 6,19° 9 3 91512 2 - — 26,1°,20"
Abram van Beyeren — — — 3 5 12 3 23
Michiel Miereveld 7 6,1° - 4,4° 3 — — 20,5¢
Anthony van Blocklandt — 5,8° 4 2.%f 4 I 2 14,17°

J.M. Montias Artists and Artisans in Delfp. 257
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2. Leonaert Bramer 3. Jacob Vosmaer 4. Pieter Vromans

Pieter Stael

9. Jan van Goyen 10. Pieter Groenewegen 11. Cornelis Delff 12.Gillis de Bergt



Gerard Houckgeest(1635)165652

Years that Houckgeest, Fabritius,
De Hooch and De Witte worked in a
O0Del ft styl ed whi
(between brackets the year that the
arrived in Delft)
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Emanuel de Witte (1641)16501652
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John Michael MontiadArtists and Artisans in Delft. A Soeleconomic

Study of the Seventeenth Cenfiiginceton 1982

ARTISTS and ARTISANS
m DELFT

A Socio-Economic Study of the Seventeenth Century

JOHN MICHAEL MONTIAS
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Wilhelm Martin, De Hollandsche Schilderkunst in de zeventiende g
\Vol. 1 Frans Hals en zijn tijdAmsterdam 1935.

No city had a leading position comparable to Antwerp in the Southern Netherlar
On the contrary. In Holland there were many cities in which first rate works of ai
were produced.

There were groups of painters who, working in different cities, followed the
approach of one successful master, producing works of art that were interrelate

In one city one often finds many entirely diverging types next to each other.
Styles and themes did not remain restricted to one place because the

Dutch artist was not at all a stay at home. Many worked now here, then there.
Often they brought new manners of painting to places where they settled.
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A division in schools (Amsterdam, Delft, Leiden, The Hague etc.), as some ar
historians have tried to apply after the example of the Italian history of art,
makes no sense, except for a few groups with a very specific stamp, like

the Utrecht academicians, the circle of Hals, the Leiden fine painters, and
Rembrandt and his pupils.

There are economic reasons for concentration in certain artistic centers, while
certain artistic milieus or one particular artist may attract others, as was the ce
aroundBloemaert Hals, Rembrandt and Dou. Often this was temporary, in the
first place for the purpose of training, after which the artists returned to their
hometown or settled in some other place where they hoped to make a living.



Bob Haak The Golden Age. Dutch Painters of the 22

Seventeenth Centyridew York / Amsterdam 1984
Divided in three time blocks.
Every time block is subdivided in chapters on the art of different cities,
Haarlem, Amsterdam, Leiden, Delft, Utrecht andThe Haguereturn

In all three time blocks.
Middelburg, Dordrecht, Rotterdam andLeeuwardenfigure in some

of them.
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Maart en P aathedeveldpmantl oftiesart markeuring
The DutchGoldenA g e 0 Simiolus30 (2003), pp. 23@51.
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Catalogues accompanying exhibitions about the art of painting in one city.



